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Friends Update

Friends update
We hope everyone has had a fantastic Summer and
found a moment to enjoy the exhibitions on display at
the Aigantighe Art Gallery. We really enjoyed celebrating
with our artists and guests at the Friends sponsored
exhibition openings for Gallery 91 in December and
Blue/Gold by local artist Claire Earlie Maxwell in January.
We are really excited to announce that through
everyone’s generous donations, and our committees
fundraising efforts that we have reached our target for
the restoration of the iconic Don Binney and will be sent
away mid-year for conservation. We have now raised
over $17,000 to restore 27 artworks. There are still
artworks that require restoration and we look forward to
fundraising for these. Thank you for your generosity.
And finally a big high five to everyone as we celebrate the
first birthday for Timaru Rocks. With over 3000 members,
we continue to see visitors enjoy the rock hunting in the
Sculpture Garden. We have some exciting plans for 2018,
and can’t wait to share them with you throughout the
year.

Roselyn Fauth - Friends President

Gallery Update

Gallery update
The House Gallery of the Aigantighe Art Gallery was
closed in 2017 due to the assessed Earthquake Prone
Building standard. Since then the Council has contracted
a specialist seismic assessment of the House Gallery and
are now in the process of taking this information and
reviewing it through the Long Term Plan(LTP) process.
The LTP is the Council’s blueprint for the delivery of its
activities over the next ten years. It is a critical document
that sets how the Council intends to make the Timaru
District an even better place to live, work and play. The
LTP Consultation Document has just been released for
public consultation and we would encourage you to
make a submission with any suggestions or feedback you
may have or even if it is just your opinion of the Gallery.
You can see more details about the contents of the LTP,
and have your say about Council spending priorities at
www. ourplaceourfuture.co.nz
While the House Gallery is closed, the good news is that
the Main Gallery and the Foyer Gallery are still open and
showing inspiring exhibitions by both local and national
artists. We look forward to seeing you at the next Friends
sponsored opening of local artist Helen Willcock on
Friday 4 May at 6pm.

Austen Deans
Artist Profile

Man of the Mountains

Well known to many art lovers in the Canterbury
region, Austen Deans (1915- 2011) was an artist who
painted full-time – and supported his family from his
practice – working as a ‘professional’ long before most
contemporary New Zealand painters. Deans trained
at the Canterbury College School of Art from 1934
to 1939 and gained his Diploma in Fine Art; he also
studied later at Sir John Cass College in London during
1948.
Deans had a career that spanned over 70 years. He
began painting when he was 12 – his first landscape
painting was an attempt to map the best climbing route
to the summit of Mount Torlesse, near Springfield.
When the painting was complete, Deans was surprised
by his own natural talent. This first painting marked the
beginning of a long cultivating relationship between
two of his passions – painting and mountaineering.

Artist Profile

Austen Deans, Puddingstone Creek-Rangitata Valley, 1961.
Watercolour on paper.
Aigantighe Art Gallery Collection, 1996.24

Deans states in his memoir, ‘Pictures’, published in
1967: “I loved, beyond all things, the mountains, the
wide plains, the bush, the gorges, the tussock terraces,
the silver and blue-grey riverbeds, the clear skies and
nor-west arches that made up ‘my’ New Zealand. So
only a life that kept me outdoors would do” (p.18).
Deans’ ethos for accuracy underpinned his painting
practice. When Geraldine artist, and friend, John
Badcock, asked why Deans was bothering to
accurately paint each ridge in a mountain scene,
Deans turned to him and replied: “Because I have
climbed them all.” (Badcock interview with author,
5 Feb 2013) This partnership between painting and
mountaineering continued throughout Deans’ life. In
addition to Mount Torlesse, Mount Peel, Mount Hutt,
the Rangitata and Rakaia gorges, Aorangi, the Copland
Pass, the Craigieburn region, Mount D’Archiac and the
Fiordland Ranges, were all climbed by Deans (Paul
Deans interview with author, 10 Jan 2013).

Austen Deans, Mount Sibbald, 1970.
Watercolour on paper.
Aigantighe Art Gallery Collection, 1996.24

Austen Deans, Bush Clad Hills, Raincliff Station, Peel Forrest, 1957.
Watercolour on paper.
Aigantighe Art Gallery Collection, 1957.4

Austen Deans, Orari Gorge, 1956.
Oil on canvas.
Aigantighe Art Gallery Collection, 1960.2

Artist Profile

Deans’ desired to represent the landscape as honestly
as possible, and also to capture his own delight in
experiencing such a place. Deans chose to paint plein
air. He embraced what New Zealand Art Historian
Francis Pound called the “Impressionist tendencies,”
(Pound, Frames on the Land: Early Landscape Painting
in New Zealand, 1983, p.26). Most of Deans’ work
was executed in-situ. With his paint box in hand, he
tramped, physically sensing and experiencing the high
country – Deans was not just depicting the landscape,
his paintings represented his own interaction with the
landscape.

Austen Deans, Tree Study, Peel Forrest,1955.
Oil on board.
Aigantighe Art Gallery Collection, 1991.02

Ben Woollcombe, an established landscapist from Peel
Forest and Deans’ painting partner of many years,
explained that Deans “spent a lot of time in those
areas and his powers of observation were huge.”
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Woollcombe recalled that painting plein air was a way
“to evoke the feeling of the place you are in”, that
“you hear the sounds of the creek and you hear the
birds, you can smell the hot rocks – all your senses are
saturated with the sense of the place” (Woollcombe,
interview with author, 12 Dec 2012).
Austen Deans’ paintings also show a concern with
the effect of light; his artworks are distinctive in their
luminosity. John Badcock recalled that Deans received
“huge joy out of representing.” He states that Deans’
“soul was in every painting” and that this was a
distinguishing feature of Deans’ work. When Badcock
visited a group exhibition which included paintings by
Deans, he explained that Deans’ paintings “just glowed
off the wall.” This was “light, his paper would create
light. He knew how to get light through that paper and
it was like a stained glass window. They just shone”
(Badcock interview with author, 5 Feb 2013).
Moreover, capturing such beauty was a scared
occupation for Deans. He saw the awe inspiring
natural beauty of the landscape as physical evidence
of a Divine Creator. The characteristic luminosity and
attention to light and land within Deans’ paintings,
elicits a sense of a moment of connection with God
and nature in the best traditions of the sublime.
Petrena Fishburn

Recent Events

Conserving the Collection
The Aigantighe Art Gallery is the custodian of a regional
and national significant art collection, which has been
built up over the past 60 years thanks to the generosity
of individuals and organisations. Unfortunately some
of the artworks arrive in less than an ideal state. Over
the last 10 years the Friends have raised over $17,000
through raﬄes, grants and donations to help conserve
27 artworks. There are still many artworks that need
conservation. Thomas Kennington, The Mother, 1895,
is a significant painting and a favourite with visitors but
has been identified in need of urgent conservation.

Thomas Kennington
The Mother, 1895

You can make a donation and help us conserve this
signiﬁcant artwork for future generations via internet
banking to Friends of Aigantighe Art Gallery SBS Bank
03 1355 0733195 00. Or, If you prefer please send a
cheque to PO Box 780, Timaru, 7940. Please include
your name as a reference so we know who the funds
are from.

What’s on
Blue / Gold
Claire Earlie Maxwell’s digital images draw on her Irish heritage.
Often figurative, her work utilises Celtic deities and symbols that
are placed within the New Zealand landscape and provide an
opportunity for personal responses to our changing landscape.
Until 1 April 2018

Urban Worlds
This group exhibition explores the complexities and histories of our
built urban environment. The exhibiton challenges perceptions
of cities, towns and the spaces inhabited now and in the future.
Until 15 April

Purely Pastel
The Aigantighe Art Gallery is showing the Pastel Artists of NZ
(PANZ) Annual National Exhibition for the first time. The exhibition
showcases the best artworks by PANZ members and demonstrates
the versatility of pastels as an artistic medium.
7 April 2018 - 22 April 2018

Helen Willcock
Local artist Helen Willcock presents her first solo exhibition at the
Aigantighe Art Gallery. The exhibition opens on Friday 4 May at
6pm and is proudly sponsored by the Friends of the Aigantighe
Art Gallery
1 May 2018 - 20 May 2018
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